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PERFORMING MUSEUM OF
ETHNIC COMMUNITY

AT RANGAMATI

The 'performing' aspect of the museum refers
to live cultural performances and demonstrations
of the traditional music, dance, and folk art
FormsThese performances are a way of keeping
the cultural heritage alive and showcasing it to

visitors.

The museum also plays an educational role by
promoting awareness about the indiﬁenouf;
communities’ history, challenges, and contributions
to Bangladec;ln’s rich cultural tapestry.Visitors can
learn about the distinct lifestyles, the importance
of nature, and the spiritual beliefs of the
indigenous people.

LOCATION :

MYANMAR

Y CHATTAGRAM

Rangamati located in the Chittagong Hill Tracts region of Bangladesh, is
predominantly a hilly region and is home to a diverse array of ethnic groups.
Each ethnic group possesses its own unique identity, culture, traditions, and
way of life. The presence of these distinct ethnic communities contributes to
the cultural richness and diversity of the region.

Existing site has regular practice of cultural activities and the local
government has a plan to extend its activity and flourish the ethnic
community culture and allocate celebrations with in its yard.
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Rangamati, located in the ChiHagonﬂ‘ Hil Tracts of Banrﬁlladesh, f known for its
stunning landscapes ﬁnd diversée ethnic co nities.A museum focusing on the
ethnic ommunifiesot the reagion could be ascinaﬁng way to showcase the

cultural richness ot the area.

Such a museum would Iikebl Leature the indiﬁenous armg;s of Rangamati, such as
the Chakma, Marma, Trjf ra, and others. The museum could display a variety o
cultural artifacts, traditional clothing tools, musical instruments, and artwdrk
rom these communities. :/jh‘ors ould have the chance to learn about the
distinet lan u)adqee, rituals, and histories of each aroup. Additionally, the rrbuseum
might include-exhibitions on the social structures, religious practicés, and festivals
that are uhique to these ethnic communities.

In terms of activities, the museum couldoﬁ?:r# ﬁerﬁo mances, raditional dance,
music, and even cooking demonstrations, er a eﬂ;er uhderstan ing o+ the
dailx life and traditichs he rEeople in Ran ati. Workshops on wedvin
pottery, and other local crafts could also be ihcorporated, allowing visHor? to
engage hands-on with the culture.
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LIFESTYLE,CULTURAL ACTIVITY & SATTLEMENT ANALYSIS -
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'MUSICAL INSTRUMENTS -
PERCUSSION -

CHING
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DINGKOLAKONG.
WERMONIC -
HINGYANG
TNGIHONG The ethnic communities residing in the hilly region of Rangamati have fheir
stewGs - 2 distinct cultures with uniay istics that set them apart from the
cHnG local Bengali community. These differences can be observed in their
RANGKHUYANG festivals, harmonious celebrafions, and various cultural practices.
FASTVALS -
wene The Chakma community celebrates "8ju” or "Bijhu" festival, which marks the
o / MUSICAL INSTRUMENTS - beginning of the new year and s associated with agricultural activities. It

involves vibrant dance performances, music, and traditional gomes. The
ethnic ities in i have 2 i that
emphasize their cultural unity and harmony. These celebrations offen bring
together different communifies and reflect their shored values and
aspirations.
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INITIAL IDEAS -

o

< Here, some ideas come to
Z mind From the surrounding
environment, so | think of
{ = | > ;‘ , /5 S ol some spaces like this, From
== Y 4 s o ) the very initial level, | think

ij e ———— \ of some hubs where
— ﬁ_“"?‘“:'\ez\a: people from the community

will come and participate in
their social and religious

Lestivals.

CONTEXT -




CONCEPT -

"Discovering difFerent
sound-wave through pathaway”

The idea was to create a path through
the curved ditch that runs down the
contour of the site, a road that
connects difFerent places with the
outside world. The project was started
with the idea that a person would
experience different sounds from
difFerent points after coming to this site.
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Major decisions have been taken, Major decisions have been taken from the feedback | got from my
guide teacher and my seniors on this sheet.

Dedicate this sheet to my friend late (Seam Afroze Ahmed)of mine who is no longer alive in this world.
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STUDY MODEL -




PROGRAM -

E MASTER PLAN

DISPLAY AREA -

MULTIPURPOSE HALL-

ADMIN OFFICE-

CAFE + SOUVENIR SHOP-

DORMETORY-

INFORMAL MUSIC PRACTICE GALLERY -
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This is where the center space is set aside For outdoor social events, such as
bottle dancina, biju, and sangria celebrations.

EXPLODED AXONOMETRIC

SECTION AA
SCALE: 1/32" = 1'-0"

PURUN RAFTER

............................

CONCRETE LOOR

SECTION BB
SCALE : 1/32" =1"-0""

SECTION CC
SCALE: 1/32" = 1"-0"




The backaround history of Rangamati shows that
some settlements have been built by des’rroyinﬁ the
water lowland. Bac;ically, most of the houses have been
built by isolated groups ok people.

Although there are sukFicient roads, the main way for
the residents of remote areas to travel from one
place to another is by water. This Pr‘ojec+ has
provided a ghat on the west side through which
visitors can come here at different times, as an
alternative route

The buildina materials of this project are in«;Pir‘ed loy

the building structures of the neighboring settlements,
which aives more importance to the loca|i+y. From the
beginning, | wanted this place to be considered and
owned by the community here.







MUSICAL SCHOOL OF

USTAD ALLAUDDIN KHA
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SITE LOCATION - CONTEXT -

! SITE PLAN

EXISTING BUILDING -

__________

PLAN
e ]
- 55 60
j 50‘-65
) ﬁ 4 ' d 450 ‘,o
. AN\ 7
Yy 4w N )] . FRONT ELEVATION
— ] 10 '75
L NOISE INTENSITY(B)

Tried to shTow a mapping of the amount of noise generated around the site
and the next design decision was made by mapping the rest of the context of

the site.

SOUTH ELEVATION



HISTORICAL ANALYSIS - CONCEPTUAL DECESION -

Since this is planned as a music academy building and there are hospitals and schools very
close to the site, care has been taken to ensure that the sound produced by this building can
escape and at the same time, the sound from outside cannot enter.

Ustaad Allauddin Khan's students include his sons Ustaad Ali
Akbar Khan and Ustaad Amjad Ali Khan, who are both highly
respected musicians in their own right. He also mentored
many other well-known musicians, including Ustaad Vilayat
Khan, a legendary sitar player.

It has been a victim of fire twice, which | have called cultural genocide and how the effects of

this cultural genocide have been dealt with. P [
B -’-—:l P ! -
N ,;'Ig'/"' \ f y

We have planned to work while keeping the museum building intact, and the space has been &\3\ i "u'. a

made sufficiently accessible to the public, while at the same time a separate courtyard has

been planned for users, so the building is surrounded by a courtyard.

Ustaad Allauddin Khan passed away on September 6, 1972,
but his influence on Indian classical music continues to be pro-
found. His music transcends generations, and his contribution
to the world of classical music is still widely celebrated.

LR
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7
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305 T @3 = CONCEPTUAL SKETCH -
03y @ @3 =W <

This country is truly proud to have a respected instrumentalist
like him, but it is a pity that we have not been able to give him
the respect he deserves. In his own ancestral home, he
dreamed of setting up a music academy with a few young men
and a half, but it did not materialize in the end.

S
His music academy was burnt down twice by some fundamen- 39
talists, first in 2016, then restored by the local administration 3
and then burnt down in 2021. Also, there were some memo- é&:’
ries inside his museum which were completely lost. From that j}_és
point on, this project is to make sure that his musical academy A @0 &
remains a memory for the next generation. 4

BACKGROUND STUDIES -

Classical
Music

y Wind Type

INDIAN CLASSICAL MUSICAL INSTRUMENTS -

All levels of music can be divided by three parameters,

D@ / w < Indian classical instruments include some stringed g e |

Banstri Sevangi instruments, some harmonic instruments, some > [
Rudravina Nadasvaram i i

— @ &) percussion instruments. ) P l 3 | |

Toal Rabanastr L " s . | I A
= vina ity - studied the classification of Indian classical Saka
R S

Q O L '.

instruments are different and the environment has a
lot of influence on the instrumentalist, later | worked
on some ideas of space from that.

am
@ @ Swownal instruments and their tonal qualities and playing
bla g methods. The playing methods of different
Dotk Sared
Tampora
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ZONNING DIAGRAM -

PROGRAM -
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The auditorium has been proposed in a
basement-like space in relation to the surrounding
buildings on the site, which will be largely

isolated from outside noise. Surface parking has
also been considered for cars.

Since the building is surrounded by screening,
noise can be controlled by trees and the music
hall has been proposed to be a little further away,
keeping the existing museum intact, and a
courtyard has been created between the two
buildings, which is kept for the use of community
people.

From the beginning, the planning has been done
keeping in mind the people of the community of
this place, so that the people of the neighborhood
and the children can come here and enjoy the
music performance and also develop an interest
in music within them. Along with that, the history
of Ustad Alauddin Kha will be known.

PROGRAM -

THEORY CLASS ROOM
COCAL CLASSROOM

MUSICOLOGY - RESEARCH & ARCHIVE

ADMINISTRATION
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MEETING ROOM
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Some of the spaces in Inspire have been designed based
on the scene where a Baul singer was singing under a
tree canopy, with his friends sitting around him.

Since it is a multi-storey building, | have created a
common balcony from the previous idea, which will give
a spiritual feeling and isolate it from the outside.

Indian classical music is related to time, such as differ-
ent ragas being played according to the day or night en-
vironment. So | think | have designed some spaces keep-
ing in mind that day, night and different seasons have
an impact on the mind.







REDEVELOPMENT
OF A DENSE
NEIGHBORHOOD IN

OLD DHAKA ,BANGSHAL

HISTORY OF BANGSHAL POND

A VIBRANT COMMUNITY ATMOSPHERE

Amidst urban hustle and bustle a Pond,miaH seem like an unusual
sight,a little out of step with modern life.This pond has been

serving as a communal Pacili+y For the entire locality.

[i2] /MassrangaNews [t

express belive that this Pond maoke an appearance in that 1908

version of the cadastral survey map.

Probably sometimes in the 1940s,this G-acre pond was Founded
by haiji badruddin bhutto, a rich businessman of bangshal who
thought the pond could be a solution to the water crisis bangshal

was going through durinﬁ that time.

Besides its obviuos charms as a natural havenand a center to
relax awhile,Bangshal pond is widely used to cater for households
of these communities,this pond is also making positive difference

in many peoples lives.

The money that is collected From the pond bathing goes to the
£und of the loacl mosque Firstand then gets disturbsed

according to peoples need

Banglash Pond also provide; local residents with a place to meet
and recreate,people both from this locality and outside,come
here For Fishing-sometimes For sompetetionsometimes just for
ecreationalso have a deep tube well maintained by the same
panchayet (local commiHe)People livinﬁ in this locality can come
and collect drinking water for free from hereWhie many
communities in dhaka Find it immensely difficult or construct a
safe water supply infrustructurebangshal pondsurely works as

a blessing Ffor the local communities




Landuse Map GROUND ACTIVITIES INSIDE CONDITION OF LOWER INCOME GROUP

CONCEPT AND PHASES

L
COMMER e e

B Mixed use W commercal W cducational W nstite
Residenta W ospital B Mosque W park Collected from previous semester batch

ACTIVE ROAD AND PATHWAY CONNECTION

VO I TTATS
t;’;'o:’: v/ ::’;’.‘:‘:’:’r’;’s‘
N L LY LA

V//'
%

NN

_SHGER  webe

. ‘WeONE
| S MIDDLE 1N . "
T

B veow T o oromzeo




e e

[111]11111] § SOSS—

L
N
12th-15th 1st
~—— ROAD LAYOUT
[~ | Pedistrian
1 Vehicular BASEMENT TYPICAL FLOOR PLAN FIRST FLOOR PLAN

B wed ity

Sails R

4th - 5th FLOOR PLAN THIRD FLOOR PLAN SECOND FLOOR PLAN

- Cluster 4
. Cluster 2 - Cluster 5
. Cluster 3 D Cluster 6

dl__ MASTER PLAN

10TH-11 TH FLOOR PLAN 8TH -9TH FLOOR PLAN 6TH-7TH FLOOR PLAN




MIDDLE INCOME UNIT SIZE ( 800 - 900 SFT ) HIGHER INCOME UNIT SIZE ( 1200 - 1350 SFT )

BLOCK BLOW UP
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URBAN ARMATURE

In urban desian, an armature is a term that
refers to the connection of a community or
entity through similar materials and Forms.

It can dlso refer to the structural support that
reinforces a buildina,such as a Framework.

In urban design, an armature can:

i+ can also refer to the structural support

that reinforces a building, such as a framework.

Urban armature defines an urban conFiﬁur'aﬁon
of civie buildings, urban and green spaces,
access network, monuments, etc.of a special
locality Thus, urban armature is a tool Lor
analysis of spatial organization.

/

A |



LEGEND

SITE ANALYSIS -

Build Area

Here | have tried to show some

analysis of the site through

BUILDING TYPE KACHA

maps, showing the mapping of
difFerent layers of the site

separa-l-ely.

AR (i
3

An armature map has been
prepared based on the analysis
of the existing situation of the
site. This has been planned For
Further development at the

intersection areas.

MAPPING FOR -
ARMATURE

Mapping has shown how the

existing infrastructure on the ;
site, such as buildings, roads, NATURE -\ &
kaclna,Pacca,semi— pacca houses,
and especially the tannery areas,

can be later converted into

Public spaces.

m Kacha- 15.05 %
Also shown here are maps of )

®SemiPacca 4113 %

B Pacca 435%

educational Ioui|dinﬁ<;, commercial

® Under Construction 1%

buildinﬁg, and mixed-use buildinﬁs

MIXED USE EDUCATIONAL



A Map of Armature
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NATURE PUBLICNESS

The mapping above shows the proposed areas Ffor nature, road connectivity,

new buildingc; and mobility.

Alter merging all together, a separate masterplan was created with the

speci-(:ic poin+9 that were connected, which are shown as separcd'e blocks.

- NATURE FINAL ARMATURE

[l MosiuTY FINAL ARMATURE

MOBILITY

PUBLICNESS FINAL ARMATURE

[l OLD/NEW BUILDING FINAL ARMATURE Block expond



I NATURE
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OLD/NEW BUILDING
@ MOBILITY
Il BUILDING BLOCK
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Block pattern

Block pattern with armature

E MASTER PLAN

From the block pattern map | found, some
common areas have been selected that
dominate the upper armature. The merged
areas have been shown to show the block
development.

New roads have been connected in some
places. Public access has been provided in
some places through old roads and new
roads which are accessible to the public
and connect the areas.

Some cafes and parking spaces have been
proposed at the nodal points. And the
cafes have been oriented towards the lake
side view which will attract more public.

Some Facilities have been provided in a
Field-like area in the middle of the site and
next to the lake, which Further engages
the public with the place.
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GULSHAN
COMMUNITY MOSQUE

The mosque has continuously played an active in the
guidance of the muslim community ,teaching both the
young and older generations as well as producing a venue
for muslims to meet one another on religious occasions.

““BACK TO THE START "

Relaxed

Surrender

Spirituality

Concentration ~ 2enses

Straghtline ¢ caton

Soul Observation
Focus

Purity

EXISTING SITUATION -

ENEaa]

|
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“ GIVE US THE STRAIGHT WAY ”

(SURAH FATIHA - 06)

In ancient times,not only prayers were offered inside
mosques,but also discussed various topics was practiced there.
| have tried to bring concept inside the mosque. After coming
from outside,l have thought minds of people and worship them
in devotion to the creator.

| took the concept of my project from a translation of a verse
number six of surah fatiha ( GIVE US STRAIGHT WAY ).
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EXHONOMETRIC -
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1 MASTER PLAN .
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SHOE RACK

LOCKER
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STUDY MODEL -
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The ablution area is placed in such a position that
it is easily visible to people coming from outside.

The entrance area was divided into two paths so
that the crowd of people would not create any
obstacles when existing the building.

Natural light has been brought into the building
from avobe.Further illuminating the spirit of the
buildings prayer space.

Here are some rendered images showing the
intarnal environment of the building,such as
lighting, ventilation and circulation.




3\ )

%w%

(HH|

,‘.» T ars HHHHHEE :P
W a i il _________..,_,,.,,_, i J

I

i HEHEHHH R

/]







COMMUNITY LIBRARY

AT FARMGATE

This will be a place where people from
the community will come and which create a
habit of reading books

TOTAL SITE AREA
15676 SFT

CONCEPT -

One Thing i have observed about human nature is that people alawys feelcomfortable
in a peaceful environment.They also prefer to take the easiest way to their destination.

|
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TEACHER - STUDENT CENTER

|~ CONCEPT -

Try to create a place where people from the surround-
ing comunity could come and participate in variuos

-~ programs a common ground where teachers, srudents
and commuinity members could work together
constructively.

AT FARMGATE

UAP CLURRENT EXISTING CAMPUS

@ N PROPOSED SITE

A student - centered mindset sees the student as
the primary and unique agent of learning,
engagement,and connection as opposed to a teacher-
centered mindset that seesstudents as passive and
uniform containers.
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FARST FLOOR PLAN
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HOQUE RESIDENCE

LOCATION - MANIKNAGAR
TOTAL AREA - 1972 SFT
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NIRJASH REsiDENCE

LOCATION - CHADPUR
AREA - 1800 SFT
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